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he writes, A}s a line of beauty, It is omly fumble and

bungle which ecannot draw a line. This only is ugliness.,
T

gl ts course,

Imagination to him was not only the most important

thing in art, it was the only real thing in 1ife. He writes
"Vision or dm: gination =] rTeanr et o of nihaa et
3 2 = 1 ) % = a3 A 53
vally exists, really and unchangeably.® and again, "The

world of imagination is the world of eternity."
He looked at all the world with the eyes of

imagination, counting the external form but as a window through

e R —

which could be seen the visicn within, s

He writes to his friend Captain Buttis:-

s

"What to others a trifle appears,

¥ills me full of smiles and tears

For double the vision my eyes do see \
and a double vision is always with me
With my inward eye tis an o0l4 man grey,

with my outwerd a thistle across my way.

Slides Begin with the engraved work.

(1)

The I1llustrations of the Book of Job. No 8
"And they sat down with him upon the ground seven days and
seven nights, and none spake a word untoc him for they saw
that hid grief was very great. produced in 1825,
Blakes engravings are not the finest of his work, The
rather laborious processdid not give him the freedom which he
required and we miss the flowing line which is so beasutiful

in the books,
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z3 Deaths Door from the illustrations to Blair's Grave.
These illustrations were drawnm by Blake but greatly to his
disappointment, were engraved by Louis Sciavonetti. They
were undoubtedly altered in the process and probably rendered more
popular. This is the only series of Blakes works which was
ever published in an edition of any size ,
¥ 4. The Strong and Wicked Man dying,

Blake is very fond of the back view.

I | /Z ﬁzp{ c?“¢ﬁ£¢n&ﬂﬂh' %z@béi A eperak Verzcos
| 7/&44 CM//vwv.&:J« : I‘a/b?/uf /[z Jetact, Gl delecics,

%Léal' Zunxbéz1 75 Mecrs ¢ ébué""q-%k““*‘é%
Cenutrine /(614&!/; '
65 Paolo and Francesca in the whirl of lovers. From the Dante

Illustrations.

Bleke was at work on this series when he died. He
left a great number of sketches but only a few cof the plates

were engraved, of which this is the finest, It is

ik i & ££F
{\,}"""’*‘"\ {\)‘g‘g

as me re engraving, I thimk, the finest Blake ewer did, . R 0
Like many creative artists Blake was very independent.

of technigue, Finding himself limited by the methods of

engraving he invented for himself a Process of etching on

copper by which he produced his famous illustrated books.

We do not know theexact details of the process, He apparently

drew the design on the Copper with stopping out varnish and

then etched the plate sufficie ntly deeply to allow of its

being printed from like a stereotype blocR or a wood cutblock

v
that is, he printed from the Yop of the block, nobt from an dne

£
a - T - s S ] YL e 2 i ey R PE. et S
eised line as in etching. Thataver i%@,_Aﬂgu_$,,¢4¢, it

gave Blake the fullest control over the lindand, as he said s

"clearness and precision have been the chief objects in painting
these pictures®
The copies were printed by hand and then coloured

711,

in watebcolour. 10e procegs was a léng one and very few c

adea opy Of b Gocpe O bl only o Ciple
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These books are, of course Vely obscure, one is YedxkRrmgh
lost in
a maze of strange names and cloudy figures. But atli
through them runs & passionate defense of liberty in thought,
s protest against every system of thought, every method of
education which to Blake's mind fettered the full exercise of

the imagination. Along with this plea for intellectual

liberty is a most tender sympathy for all weak and struggling

#
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things. The names "Europe" "America" Jerusalem! are

not places but conditions of mind. Jerusalem for instance

scems to be the mind freed from materialism and in spiritual
communion with the Deity.  So, from the Milton, the wellknown
verse,

"I will not cease from mental fight,

Nor shall my sword sleep in my hand

Till we have built Jerusalem

In Englands green and happy land, ¥
The drawings are not illustrations to the poems but an accomp-

anying series of ideas, It is vain to seek for actual words

in the poems which may explain the drawings. ZQQQAQL . 42
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By Satans Watfh fiends, Jerusalem

Group "

Crucifidgion
Tailpiece
"

Blakes larger |[pictures were done in walercolour on a base

f thin plaster,

Tek Ancient of Days striking the first circle of the earth2
This was originally designed for the Europe, it was one of .
Blakes favourite designs and actually the lgst picture he worked

Ol

Blake did not found = echool.' Imagination such as his
is too rare ever to be the posession of any schooland too
independent to submit to any discipline, But Blake still em

: Resseli.
exercises a deep influence on English art, “T%ﬁcan be seen
in the work of the Preraphaelitegénd David Scott was openly a
follower of Blake. !

David Scott was born in Edinburgh in 1806, His
father was an engraver, and evidently an admirer of Blske, for
he was one of the original subscribers to Blair's Grave.

Like Blake, Scott began 1ife as an engfaverbut he soon turned
to painting, He received the usual training, Visited Italy
and studied ih Rome. Although he never was & popular
artist, his work was appreclated by his artistiec brethern and
he was one of the earliest members of the Royal Scottish
Academy, founded in 1829,

At this time the anecdote and the historical picture
reigned supreme. Costume subjects, Scenes from Shakespeare,
Julius Caesar landing in Britaih, The Elopement, such were
the subjects on which the normal painter exvnended his talents.,
Bxecution was skilful and smoothd high finish was -regarded
as essential as also was deep archaeological knowledge of
the details of dress'armour and the like, David Scott was §§
& seer of visions but he did not, like Blake, live entirely in
his vision nor had he Blake's supreme moral courage, so that he
did not break away entirely from the mode of expression of
his day, He painted the usual pictures, but he painted

them in a very unusual WaY e In his drawings and etchings

is COl9H1L;h1;m%F¥—@ul;T—Géiﬁﬁk4ﬁhﬁest—intiikjl
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he was more untramﬁlled,_but, in all his work, his imaginative
poeer makes him stand apart from all other Scottish painters.
In 1831, at the age of .25, he produced a series of six

delicate line etchings entitled the "Monogbams of lan."

9265~ IR, (1) of Life.
Scotts favourite idea of the Creative hand.

e ¥ (IIX) Of Knowledge.
27 i& (IYj Of Intellect. The spirit of man seeking the
source of All,
2% 5 (V) Of Power. Chained to the earth.
Shorthy after the "Monograms" Scott did a series of illuse-
trations to the "Ancient Mariner®
7 The 8pirit of the south departs and tie angelic spirits
conduct the ship |
0 B In 1841 he did a set of pencil drawings illustrating the
"Pilgrims Progress," These were mExEx afterwards etched Dby
his brother and published
"Christian entering the Valley of the Shadow of Death"
sometimes known as the "Shadow of the Crown"
% e The Angels that cry continually Holy, Holy, Holy.
In 1848 he drew a set of illustrations for Professor J,.P,.
Nichol's Architecture of the Heavens. & number of them were u
used, in an extremely rare edition of the book, and surely'no
tréatise on Astronomy was ever so illustrated.,
32 2 The All Sustaining Hand.
33 &F The Comet,
executed
Scott was very fond of large, rapidly watercolours, often
done entirely in shades of grey and red. MR Em R R RO

ng%?@ "llan and his conscience® is a good example of these. -

Q& Turning now to his o0il pictures. "The Vintager" was
painted whilst he was a student in Rome. It is in flat tones
of dull green, purple and blue, with a touch of greye. It was

probably influenced by the fresco painting af Italy. but is a
remarkable work for a student. It is now in the National
Gallery of Scotland. V

2 % In 1841 he exhibited "The Duke of Gloucester ente
entering the Watergate of Calais" now known as the "Traitors

Gatel It is one of the few really terrible pictures I know,.

I
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inted the -picture which is my own favourite

D

,
)

o, In 1837 he p

and which is generally acknowledged to be one of his most beau-

tiful works,. "Puck fleecing before the Dawn"®, This is
also in the National Gallery of Scotland, Colour,

David Scott died in 1849, at the age of 43

md his later years were darkened

He had never been s strong man =

by ill success and by lack of Sympathy, He was not altogether
un aﬁreciated, but he never obtained the recognition which he
felt to be his due. It preyed upon him that he was failing i
in his work., But Edinbufgh in the beginning of the XIX
century was a rapidly growing industrial citye It was full of
clever busy men gll making money and with little time to give
to thought or to art. They did not understand Scottand Scott
was mot strong enough to stand élone against them, So they
killed him, His genius began to force recognition shortly
before hid death., His picture hThe Spirit of the Storm" was
purchased by public subscription and presented to the Trinity
House in Leith, where it still hengs. When the news was b
brought to Scott he only murmured "Too Late Too LateM

I have told you the story of two geniuses, both of whom
were thoroughly neglected by their generation, I would close
with a plea for Imagination in Artamd for the encouragement of

every artist, no matter what his medium, who has. imaginative P

power, We need more imagination in Canada, but, unless we
encourage it, we will not get it, And to conclude I
will giwe you a last quotation frow Blske.

Iaﬁgq;ﬁﬁ (hm{f*(} 1@ the outward creation
and that to me it is hindrance and not action, What, it wili
be questioned, when the sun rises do you not see a round disc
of fire somewhat like g guinea? Oh!{ nol no! I see an innumer
able company of thé heavenly host crying Holy! Holyf Holy! is
the Lord God Almighty, I question not my corporeal eye any

more than I would question a windoe concerning a sight. I Jg

160k through it not with it,

s




